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sSaving the environment
Might seem diPPicult,
but living an environ-
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ABOUT NATRI (EN)

AN ARCHITECTURAL TYPEFACE INSPIRED BY
CALLIGRAPHY AND SIGN-PAINTING

The shape of the strokes and the typeface proportions were heavily
influenced by two sources: broad nib calligraphy and speed stroke caps.

There are different methods of interpreting the handwriting. In the case of Natri, instead
of forcing 2 handmade look, it takes advantage of computer digitization. The natural stroke
endings of brush lettering are replaced with strict mechanic-geometric look. In certain
letter combinations, letters look like architectural objects - buildings viewed from above.

The vector drawings were tested over and over with the brugh until it was possible to
letter them by hand, o it could be used as 4 lettering model as well. The possibility of
having the computer font and being able to write it bu hand gives the tupeface new possi-
bilities - these two modes can be combined in projects such as corporate identity programs.

A range of widths was designed to give the tupeface more Plexibility when combined
with sign painting and #it certain space conditions.

0 PISME NATRI (SK)

ARCHITEKTONICKE PISMO INSPIROVANE
KALIGRAFIOU A PISMOMALIARSTVOM

Tvary tahov a proporcie pisma vuchadzajd hlavne z dvoch zdrojov: z kaligrafie
plochdm perom a “pismomaliarskych” velkdch pismen (verzdlok).

Existujd rozne metddu, ako interpretovat rukopis. Pismo Natri sa nesnazi vutvorit pocit,
ako by bolo napisané rukou, ale vyuziva vghody pocitacovej digitalizacie. Prirodzené tahy
Stetca sa nahradené presndmi mechanicko-geometrickgmi tvarmi. v urcitdch kombindcidch
vytvarajd pismena architektonicke objekty - budovy pozorované zhora.

vektorova kresba bola niekolkokrat testovana Stetcom, az kim nebolo mozné napisat
pismo znovu rukou. Preto z4roveii moze pismo slaZit ako predloha. To, Ze existuje digitalng
Pont, ktor( je z4roved mozné napisat rucne, otvara nové moznosti - tieto dva sposoby vuuzitia
pisma Natri je mozné kombinovat napriklad v projektoch, ako je vutvaranie vizudlnej identity.

Dalgie Sirky boli vutvorené kvoli lep3ej Plexibilite a pre lepSie kombinovanie s pismomaliar-
skymi napismi, takZe napis moze lepsie vupinit Sirku a vgsku pozadovanej plochy.
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ceometrical and architectural forms

vigible counters and stroke joins

Exaggerated "mistakes”
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Amputated stroke endings
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CONDENSED

REGULAR CONDENSED /10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS WERE HEAVILY INFLUENCED BY TWO
SOURCES: BROAD NIB CALLIGRAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE HANDWRITING. IN THE CASE OF NATRL,
INSTEAD OF FORCING A HANDMADE LOOK, IT TAKES ADVANTAGE OF COMPUTER DIGITIZATION. THE
NATURAL STROKE ENDINGS OF BRUSH LETTERING ARE REPLACED WITH STRICT MECHANIC-GEOMETRIC
LOOK. IN CERTAIN LETTER COMBINATIONS, LETTERS LOOK LIKE ARCHITECTURAL OBJECTS - BUILDINGS
VIEWED FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH THE BRUSH UNTIL IT WAS POSSIBLE T0
LETTER THEM BY HAND, 80 IT COULD BE USED AS A LETTERING MODEL AS WELL. THE POSSIBILITY

OF HAVING THE COMPUTER FONT AND BEING ABLE TO WRITE IT BY HAND GIVES THE TYPEFACE NEW
POSSIBILITIES - THESE TWO MODES CAN BE COMBINED IN PROJECTS SUCH AS CORPORATE IDENTITY
PROGRAWMS.

A RANGE OF WIDTHS WAS DESIGNED TO GIVE THE TYPEFACE MORE FLEXTBILITY WHEN COMBINED WITH
SIGN PAINTING AND FIT CERTAIN SPACE CONDITIONS.

MEDIUM CONDENSED / 10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS WERE HEAVILY INFLUENCED BY
TWO SOURCES: BROAD NIB CALLIGRAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE HANDWRITING. IN THE CASE OF NATRL,
INSTEAD OF FORCING A HANDMADE LOOK, IT TAKES ADVANTAGE OF COMPUTER DIGITIZATION.
THE NATURAL STROKE ENDINGS OF BRUSH LETTERING ARE REPLACED WITH STRICT MECHAN-
IC-GEOMETRIC LOOK. IN CERTAIN LETTER COMBINATIONS, LETTERS LOOK LIKE ARCHITECTURAL
OBJECTS - BUILDINGS VIEWED FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH THE BRUSH UNTIL IT WAS POSSI-
BLETO LETTER THEM BY HAND, 80 IT COULD BE USED AS A LETTERING MODEL AS WELL. THE
POSSIBILITY OF HAVING THE COMPUTER FONT AND BEING ABLE T0 WRITE IT BY HAND GIVES
THE TYPEFACE NEW POSSIBILITIES - THESE TWO MODES CAN BE COMBINED IN PROJECTS SUCH
AS CORPORATE IDENTITY PROGRAMS.

A RANGE OF WIDTHS WAS DESIGNED TO GIVE THE TYPEFACE MORE FLEXIBILITY WHEN COM-
BINED WITH SIGN PAINTING AND FIT CERTAIN SPACE CONDITIONS.

BOLD CONDENSED / 10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS WERE HEAVILY INFLU-
ENCED BY TWO SOURCES: BROAD NIB CALLIGRAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE HANDWRITING. IN THE CASE
OF NATRT, INSTEAD OF FORCING A HANDMADE LOOK, IT TAKES ADVANTAGE OF COMPUT-
ER DIGITIZATION. THE NATURAL STROKE ENDINGS OF BRUSH LETTERING ARE REPLACED
WITH STRICT MECHANIC-GEOMETRIC LOOK. IN CERTAIN LETTER COMBINATIONS,
LETTERS LOOK LIKE ARCHITECTURAL OBJECTS - BUILDINGS VIEWED FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH THE BRUSH UNTIL IT WAS
POSSIBLE T0 LETTER THEM BY HAND, S0 I7 COULD BE USED AS A LETTERING MODEL AS
WELL. THE POSSIBILITY OF HAVING THE COMPUTER FONT AND BEING ABLE T0 WRITE
IT BY HAND GIVES THE TYPEFACE NEW POSSIBILITIES - THESE TWO MODES CAN BE
COMBINED IN PROJECTS SUCH AS CORPORATE IDENTITY PROGRAMS.

A RANGE OF WIDTHS WAS DESIGNED TO GIVE THE TYPEFACE MORE FLEXTBILITY WHEN
COMBINED WITH SIGN PAINTING AND FIT CERTAIN SPACE CONDITIONS.

Condensed

Regular Condensed / 10 pt

The shape of the strokes and the typeface proportions were fieavily influenced by two Sources:
broad nib calligraphy and speed stroke caps.

There are difPerent methods of interpreting the handwriting. In the case of Natri, instead of forc-
ing 2 handmade look, it takes advantage of computer digitization. The natural stroke endings of
brugh lettering are replaced with strict mechanic-geometric look. In certain lecter combinations,
lecters look like archiectural objects - buildings viewed Prom above.

The vector drawings were tested over and over with the brugh until it was possible to letter them
by fiand, 80 it could be uged a8 4 lectering model as well. The possibility of having the computer
Pont and being able to write it by hand ives the typePace new possibilicies - these two modes can
be combined in projects such 48 corporate identity programs.

A range of widehs wag designed to qive the typePace more lexibilicy when combined with Sign
painting and Fic certain space conditions.

Medium Condensed / 10 pt

The shape of the strokes and the typeface proportions were heavily influenced by two
sources: broad nib calligraphy and speed stroke caps.

There are diPPerent methods of interpreting the handwriting. In the case of Natri, instead
0f Porcing 4 handmade look, it takes advantage of computer digitization. The natural
stroke endings of brugh lectering are replaced with strict mechanic-geometric look. In
certain letter combinations, letters look like architectural objects - buildings viewed from
above.

The vector drawings were tested over and over with the brush until it was possible to etter
them by hand, $o it could be used 4s 4 lettering model 4 well. The possibility of having
the computer Pont and being able to write it by hand gives the tupePace new possibilities -
these two modes can be combined in projects such as corporate identity programs.

A range of widths was designed to give the typePace more Flexibility when combined with
sign painting and it certain space conditions.

Bold Condensed / 10 pt

The shape of the strokes and the typePace proportions were heavily inPluenced by
two sources: broad nib calligraphy and speed stroke caps.

There are diPPerent methods of interpreting the handwriting. In the case of Nati,
ingtead of Porcing 2 handmade look, it takes advantage of computer digitization.
The natural stroke endings of brush lettering are replaced with strict mechan-
ie-geometric look. In certain letter combinations, letters look like architectural
objects - buildings viewed Prom above.

The vector drawings were tested over and over with the brush until it was possible
t0 letter them by hand, so it could be used as 4 lettering model as well. The
possibility of having the computer Pont and being able to write it by hand gives
the typeface new possibilities - these two modes can be combined in projects such
48 corporate identity programs.

A range of widths was designed to give the typePace more Plexibility when com-
bined with sign painting and Pit certain space conditions.
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NARROW

REGULAR NARROW /10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS WERE
HEAVILY INFLUENCED BY TWO SOURCES: BROAD NIB CALLIGRAPHY AND
SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE HANDWRITING.
IN THE CASE OF NATRI, INSTEAD OF FORCING A HANDMADE LOOK, IT
TAKES ADVANTAGE OF COMPUTER DIGITIZATION. THE NATURAL STROKE
ENDINGS OF BRUSH LETTERING ARE REPLACED WITH STRICT MECHAN-
IC-GEOMETRIC LOOK. IN CERTAIN LETTER COMBINATIONS, LETTERS LOOK
LIKE ARCHITECTURAL OBJECTS - BUILDINGS VIEWED FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH THE BRUSH
UNTIL IT WAS POSSIBLE TO LETTER THEM BY HAND, SO IT COULD BE
USED AS A LETTERING MODEL AS WELL. THE POSSIBILITY OF HAVING
THE COMPUTER FONT AND BEING ABLE TO WRITE IT BY HAND GIVES THE
TYPEFACE NEW POSSIBILITIES - THESE TWO MODES CAN BE COMBINED

MEDIUM NARROW / 10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS
WERE HEAVILY INFLUENCED BY TWO SOURCES: BROAD NIB CALLIG-
RAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE HAND-
WRITING. IN THE CASE OF NATRI, INSTEAD OF FORCING A
HANDMADE LOOK, IT TAKES ADVANTAGE OF COMPUTER DIGITIZA-
TION. THE NATURAL STROKE ENDINGS OF BRUSH LETTERING ARE
REPLACED WITH STRICT MECHANIC-GEOMETRIC LOOK. IN CERTAIN
LETTER COMBINATIONS, LETTERS LOOK LIKE ARCHITECTURAL OB-
JECTS - BUILDINGS VIEWED FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH THE
BRUSH UNTIL IT WAS POSSIBLE TO LETTER THEM BY HAND, SO IT
COULD BE USED AS A LETTERING MODEL AS WELL. THE POSSIBIL-
ITY OF HAVING THE COMPUTER FONT AND BEING ABLE TO WRITE

BOLD NARROW / 10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE PROPORTIONS
WERE HEAVILY INFLUENCED BY TWO SOURCES: BROAD NIB
CALLIGRAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING THE
HANDWRITING. IN THE CASE OF NATRI, INSTEAD OF FORC-
ING A HANDMADE LOOK, IT TAKES ADVANTAGE O0F COMPUTER
DIGITIZATION. THE NATURAL STROKE ENDINGS OF BRUSH
LETTERING ARE REPLACED WITH STRICT MECHANIC-GEOMET-
RIC LOOK. IN CERTAIN LETTER COMBINATIONS, LETTERS LOOK
LIKE ARCHITECTURAL OBJECTS - BUILDINGS VIEWED FROM
ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND OVER WITH
THE BRUSH UNTIL IT WAS POSSIBLE T0 LETTER THEM BY
HAND, SO IT COULD BE USED AS A LETTERING MODEL AS

Narrow

Regular Narrow /10 pt

The shape of the strokes and the typeface proportions were heavily
influenced by two sources: broad nib calligraphy and speed stroke
caps.

There are diPPerent methods of interpreting the handwriting. In

the case of Natri, instead of Porcing a handmade look, it takes
advantage of computer digitization. The natural stroke endings of
brush lettering are replaced with strict mechanic-geometric look. In
certain letter combinations, letters look like architectural objects -
buildings viewed from above.

The vector drawings were tested over and over with the brush until
it was possible to letter them by hand, so it could be used as a let-
tering model as well. The possibility of having the computer font and
being able to write it by hand gives the typeface new possibilities

- these two modes can be combined in projects such as corporate

Medium Narrow / 10 pt

The shape of the strokes and the typeface proportions were
heavily influenced by two sources: broad nib calligraphy and
speed stroke caps.

There are difPerent methods of interpreting the handwriting. In
the case of Natri, instead of forcing a handmade look, it takes
advantage of computer digitization. The natural stroke endings
of brush lettering are replaced with strict mechanic-geometric
look. In certain letter combinations, letters look like architec-
tural objects - buildings viewed from above.

The vector drawings were tested over and over with the brush
until it was possible to letter them by hand, so it could be used
a8 4 lettering model as well. The possibility of having the com-
puter font and being able to write it by hand gives the typeface
new possibilities - these two modes can be combined in projects

Bold Narrow / 10 pt

The shape of the strokes and the typeface proportions were
heavily influenced by two sources: broad nib calligraphy and
speed stroke caps.

There are difPerent methods of interpreting the handwrit-
ing. In the case of Natri, instead of Porcing 2 handmade
look, it takes advantage of computer digitization. The natu-
ral stroke endings of brush lettering are replaced with strict
mechanic-geometric look. In certain letter combinations,
letters look like architectural objects - buildings viewed
£rom above.

The vector drawings were tested over and over with the
brush until it was possible to letter them by hand, so it
could be used as 2 lettering model as well. The possibility
of having the computer font and being able to write it
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NORMAL

REGULAR NORMAL /10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE
PROPORTIONS WERE HEAVILY INFLUENCED BY TWO
SOURCES: BROAD NIB CALLIGRAPHY AND SPEED
STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRETING
THE HANDWRITING. IN THE CASE OF NATRI, INSTEAD
OF FORCING A HANDMADE LOOK, IT TAKES ADVAN-
TAGE OF COMPUTER DIGITIZATION. THE NATURAL
STROKE ENDINGS OF BRUSH LETTERING ARE RE-
PLACED WITH STRICT MECHANIC-GEOMETRIC LOOK.
IN CERTAIN LETTER COMBINATIONS, LETTERS LOOK
LIKE ARCHITECTURAL OBJECTS - BUILDINGS VIEWED
FROM ABOVE.

THE VECTOR DRAWINGS WERE TESTED OVER AND

MEDIUM NORMAL / 10 PT

THE SHAPE OF THE STROKES AND THE TYPEFACE
PROPORTIONS WERE HEAVILY INFLUENCED BY
TWO SOURCES: BROAD NIB CALLIGRAPHY AND
SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTERPRET-
ING THE HANDWRITING. IN THE CASE OF NATRI,
INSTEAD OF FORCING A HANDMADE LOOK, IT
TAKES ADVANTAGE OF COMPUTER DIGITIZATION.
THE NATURAL STROKE ENDINGS OF BRUSH LET-
TERING ARE REPLACED WITH STRICT MECHAN-
IC-GEOMETRIC LOOK. IN CERTAIN LETTER COM-
BINATIONS, LETTERS LOOK LIKE ARCHITECTURAL
OBJECTS - BUILDINGS VIEWED FROM ABOVE.
THE VECTOR DRAWINGS WERE TESTED OVER AND

BOLD NORMAL / 10 PT

THE SHAPE OF THE STROKES AND THE TYPE-
FACE PROPORTIONS WERE HEAVILY INFLU-
ENCED BY TWO SOURCES: BROAD NIB CALLIG-
RAPHY AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF INTER-
PRETING THE HANDWRITING. IN THE CASE OF
NATRI, INSTEAD OF FORCING A HANDMADE
LOOK, IT TAKES ADVANTAGE OF COMPUTER
DIGITIZATION. THE NATURAL STROKE ENDINGS
OF BRUSH LETTERING ARE REPLACED WITH
STRICT MECHANIC-GEOMETRIC LOOK. IN CER-
TAIN LETTER COMBINATIONS, LETTERS LOOK
LIKE ARCHITECTURAL OBJECTS - BUILDINGS
VIEWED FROM ABOVE.

Normal

Regular Normal / 10 pt

The shape of the strokes and the typeface pro-
portions were heavily influenced by two sources:
broad nib calligraphu and speed stroke caps.

There are difPerent methods of interpreting the
handwriting. In the case of Natri, instead of forcing
a handmade look, it takes advantage of computer
digitization. The natural stroke endings of brush let-
tering are replaced with strict mechanic-geometric
look. In certain letter combinations, letters look
like architectural objects - buildings viewed Prom
above.

The vector drawings were tested over and over
with the brush until it was possible to letter them
bu hand, so it could be used as a lettering model as

Medium Normal / 10 pt

The shape of the strokes and the typeface pro-
portions were heavily influenced by two sources:
broad nib calligraphy and speed stroke caps.
There are difPerent methods of interpreting the
handwriting. In the case of Natri, instead of
forcing a handmade look, it takes advantage of
computer digitization. The natural stroke end-
ings of brush lettering are replaced with strict
mechanic-geometric look. In certain letter com-
binations, letters look like architectural objects
- buildings viewed £rom above.

The vector drawings were tested over and over
with the brush until it was possible to letter
them by hand, so it could be used as a letter-

Bold Normal / 10 pt

The shape of the strokes and the typeface
proportions were heavily influenced by two
sources: broad nib calligraphy and speed
stroke caps.

There are difPerent methods of interpreting
the handwriting. In the case of Natri, instead
of Porcing a handmade look, it takes advan-
tage of computer digitization. The natural
stroke endings of brush lettering are replaced
with strict mechanic-geometric look. In
certain letter combinations, letters look like
architectural objects - buildings viewed £rom
above.

The vector drawings were tested over and
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SEMVMI
EXTENDED

REGULAR SEMI EXTENDED / 10 PT

THE SHAPE OF THE STROKES AND THE
TYPEFACE PROPORTIONS WERE HEAVILY
INFLUENCED BY TWO SOURCES: BROAD
NIB CALLIGRAPHY AND SPEED STROKE
CAPS.

THERE ARE DIFFERENT METHODS OF IN-
TERPRETING THE HANDWRITING. IN THE
CASE OF NATRI, INSTEAD OF FORCING

A HANDMADE LOOK, IT TAKES ADVAN-
TAGE OF COMPUTER DIGITIZATION. THE
NATURAL STROKE ENDINGS OF BRUSH
LETTERING ARE REPLACED WITH STRICT
MECHANIC-GEOMETRIC LOOK. IN CERTAIN
LETTER COMBINATIONS, LETTERS LOOK

MEDIUM SEMI EXTENDED / 10 PT

THE SHAPE OF THE STROKES AND THE
TYPEFACE PROPORTIONS WERE HEAV-
ILY INFLUENCED BY TWO SOURCES:
BROAD NIB CALLIGRAPHY AND SPEED
STROKE CAPS.

THERE ARE DIFFERENT METHODS OF
INTERPRETING THE HANDWRITING. IN
THE CASE OF NATRI, INSTEAD OF FORC-
ING A HANDMADE LOOK, IT TAKES AD-
VANTAGE OF COMPUTER DIGITIZATION.
THE NATURAL STROKE ENDINGS OF
BRUSH LETTERING ARE REPLACED WITH
STRICT MECHANIC-GEOMETRIC LOOK.
IN CERTAIN LETTER COMBINATIONS,

BOLD SEMI EXTENDED / 10 PT

THE SHAPE OF THE STROKES AND
THE TYPEFACE PROPORTIONS

WERE HEAVILY INFLUENCED BY TWO
SOURCES: BROAD NIB CALLIGRAPHY
AND SPEED STROKE CAPS.

THERE ARE DIFFERENT METHODS OF
INTERPRETING THE HANDWRITING.
IN THE CASE OF NATRI, INSTEAD

OF FORCING A HANDMADE LOOK, IT
TAKES ADVANTAGE OF COMPUTER
DIGITIZATION. THE NATURAL STROKE
ENDINGS OF BRUSH LETTERING ARE
REPLACED WITH STRICT MECHAN-
IC-GEOMETRIC LOOK. IN CERTAIN

semi
Extended

Regular Semi Extended / 10 pt

The shape of the strokes and the type-
Pace proportions were heavily influenced
by two sources: broad nib calligraphy
and speed stroke caps.

There are diPPerent methods of inter-
preting the handwriting. In the case ok
Natri, instead of Porcing a handmade
look, it takes advantage of comput-

er digitization. The natural stroke end-
ings of brush lettering are replaced with
strict mechanic-geometric look. In cer-
tain letter combinations, letters look like
architectural objects — buildings viewed
Prom above.

Medium Semi Extended / 10 pt

The shape of the strokes and the
tupePace proportions were heavily
influenced by two sources: broad nib
calligraphy and speed stroke caps.
There are diPPerent methods of inter-
preting the handwriting. In the case of
Natri, instead of forcing a handmade
look, it takes advantage of computer
digitization. The natural stroke end-
ings of brush lettering are replaced
with strict mechanic-geometric look.
In certain letter combinations, letters
look like architectural objects — build-
ings viewed £rom above.

Bold sSemi Extended / 10 pt

The shape of the strokes and the
tuperace proportions were heavily
influenced by two sources: broad
Nib calligraphy and speed stroke
caps.

There are diLLerent methods of in-
terpreting the handwriting. In the
case of Natrf, instead of Porcing a
handmade IookK, it takes advantage
of computer digitization. The natu-
ral stroke endings of brush lettering
are replaced with strict mechan-
ic-geometric look. IN certain letter
combinations, letters look like archi-
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EXTENDED

REGULAR EXTENDED / 10 PT

THE SHAPE OF THE STROKES
AND THE TYPEFACE PROPOR-
TIONS WERE HEAVILY INFLU-
ENCED BY TWO SOURCES: BROAD
NIEB CALLIGRAPHY AND SPEED
STROKE CAPS.

THERE ARE DIFFERENT METHODS
OF INTERPRETING THE HAND-
WRITING. IN THE CASE OF NA-
TRI, INSTEAD OF FORCING A
HANDMADE LOOK, IT TAKES AD-
VANTAGE OF COMPUTER DIGITI-
ZATION. THE NATURAL STROKE
ENDINGS OF BRUSH LETTERING

MEDIUM EXTENDED / 10 PT
THE SHAPE OF THE STROKES
AND THE TYPEFACE PROPOR-
TIONS WERE HEAVILY INFLU-
ENCED BY TWO SOURCES:
BROAD NIB CALLIGRAPHY AND
SPEED STROKE CAPS.

THERE ARE DIFFERENT METH-
ODS OF INTERPRETING THE
HANDWRITING. IN THE CASE OF
NATRI, INSTEAD OF FORCING
A HANDMADE LOOK, IT TAKES
ADVANTAGE OF COMPUTER
DIGITIZATION. THE NATURAL
STROKE ENDINGS OF BRUSH

BOLD EXTENDED / 10 PT

THE SHAPE OF THE STROKES
AND THE TYPEFACE PROPOR-
TIONS WERE HEAVILY INFLU-
ENCED BY TWO SOURCES:
BROAD NIB CALLIGRAPHY
AND SPEED STROKE CAPS.
THERE ARE DIFFERENT
METHODS OF INTERPRET-
ING THE HANDWRITING. IN
THE CASE OF NATRI, INSTEAD
OF FORCING A HANDMADE
LOOK, IT TAKES ADVANTAGE
OF COMPUTER DIGITIZATION.
THE NATURAL STROKE END-

Extended

Regular Extended / 10 pt

The shape of the strokes and
the tupeface proportions were
heavily inRluenced by two sourc-
es: broad nib calligraphy and
speed stroke caps.

There are diPPerent methods

OR iNnterpreting the handwrit-
iNg. IN the case of Natri, instead
OPR Porcing a handmMmade IookK, it
Cakes advantage of computer
digitization. The natural stroke
endings ok brush lettering are
replaced with strict mechan-
ic—geometric lIook. INn certain

Medium Extended / 10 pt

The shape of the strokes

anNnd the typeface proportions
were heavily inkluenced by two
sources: broad nib calligraphy
and speed stroke caps.

There are difPerent methods
OR iNnterpreting the handwriting.
IN the case of Natri, instead

OFR PoOrcinNng a handmMmade ook, it
takes advantage of computer
digitization. The natural stroke
endings of brush lettering are
replaced with strict mechan-
ic—geometric Iook. IN certain

Bold Extended / 10 pt

The shape of the strokes
and the typeface propor-
tions were heavily intluenced
by two sources: broad nib
calligraphy and speed stroke
caps.

There are dirrerent methods
ofr iNnterpreting the handwrit-
iNng. IN the case of Natri, INn-
stead of Lorcing a handmade
look, it takes advantage of
comMmputer digitization. The
Natural stroke endings of
brush lettering are replaced
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CHARACTER SET
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