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The Editor and Editorial Board of Archives of Asian Art welcome specialized articles in English on all 
aspects of the arts of South, Southeast, Central, and East Asia. The journal has long been known for 
scholarly articles on individual artists and specific works of art and architecture and archaeological 
sites. In addition, we welcome scholarly contributions on contemporary Asian art as well as articles on 
the collecting, exhibition, and movement of Asian art objects and the history of the study of Asian art as 
a subject of aesthetic valuation and categorization. 

Manuscripts should be prepared according to the specifications of the Chicago Manual of Style, 
eighteenth edition. Authors should use the system of short endnote citations with an accompanying 
reference list, as described in Chapter 14. 

The system of transliteration of foreign terms and names should be consistent within each article and 
should conform to generally accepted practice. 

Authors are responsible for the accuracy of all quotations and for supplying complete references. All 
copy, including block quotations, endnotes, and reference lists, must be double-spaced. 

Please read Duke University Press's "Ethics and Policies for Journals," especially the section titled 
"Originality and the Use of AI." The use of generative AI must be disclosed in your manuscript in order for 
it to be published in Archives of Asian Art. 

All submissions should be uploaded through the portal ScholarOne Manuscripts (Duke University 
Press): https://mc04.manuscriptcentral.com/dup-aaa. 

You will be requested to upload separate files: (1) a word file with text, notes, and bibliography; (2) a 
word file with abstract, keywords, and biography; (3) individual images along with captions. At this initial 
stage, it is acceptable to upload low-resolution images in .JPEG and .TIFF format. If your manuscript is 
accepted for publication, you will be required to upload high resolution images (required minimum 
image resolution of 300 dpi and dimensions of at least 7.333 inches (height) and 4.333 inches (width)). 

GUIDELINES FOR PREPARATION OF ELECTRONIC MANUSCRIPTS 

Archives of Asian Art manuscripts are copyedited and typeset electronically from files supplied by the 
authors. If your manuscript is accepted for publication, you will be asked to submit the final version as 
an electronic Word document file, along with a PDF that exactly matches the Word document of your 
article. Formatting instructions are available here and in a detailed PDF document; download here. The 
following will aid you in preparing your materials for the best possible results. 

Format requirements for articles 

Copy Preparation 

Keep the following in mind when inputting: 

Use type to show italics (not underlining), sub- and superscripts, and accented letters (letters with 
diacritics). 

Use the numeral “1” for one (never the capital letter “I” or the lowercase “L”), the numeral “0” for zero 
(never the letter “O”). 

Use the tab key to indent (not the spacebar). 

Use only one space after a period, colon, or semicolon. 

Use two hyphens for a dash (no space either side). 

https://mc04.manuscriptcentral.com/dup-aaa
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Add no extra returns between paragraphs. 

Please upload separate PDF files for text, images, and captions. 

Text should be double-spaced throughout with endnotes and reference list. Non-roman characters 
should be embedded in the text (no glossary). 

Please indicate total number of words in text. 

Keep formatting to a minimum. 

Use centering to show heads if you wish, but don’t use underscoring, boldface, small caps, or other 
displays. 

Never use all caps (acronyms excepted). 

Do not justify the right margin. 

Do not use hanging indents. 

Do not use “soft” hyphens or hyphenation programs (avoid end-of-line word breaks). 

Do not add headers or footers except for page numbers. 

If your manuscript includes special characters unavailable in your word-processing program, mail us a 
hard copy printout with the special characters marked with colored ink. 

Illustrations and captions 

Upload illustrations as separate files to ScholarOne. The system requires you upload images in batches 
of five. When uploading each image, type the appropriate caption in the given box, structured as follows: 
Figure 1. Zhang Jin (China, 1450s–1520s), Daoist Immortal Han Xiangzi Walking across the Ocean. 
Hanging scroll, ink and color on silk, 236.4 x 112.6 cm. Cincinnati Art Museum. 

If you have any questions regarding the submission process or the journal, please consult the FAQs & 
User Guides on the ScholarOne Manuscripts portal. If you have any other questions, you can reach the 
Editor in Chief, Sarah E. Fraser, and the Associate Editor, Giulia Pra Floriani, at the email 
archivesasianart.submission@gmail.com. 

 

Detailed instructions 

FOOTNOTES 

Note citations should contain only the author’s surname (with first initial if more than one author has 
the same last name), a shortened form of the title, volume number (if appropriate), and the pages cited. 
If a work has more than four authors, use the surname of the first author followed by “et al.” 

For juan and page number references, include the juan followed by a comma and then the page 
number(s). Refer to the recto and verso sides with “a” and “b,” respectively. 

Examples: 

Coomaraswamy, Rajput Painting, 45. 

Beach, Fischer, and Goswamy, Masters of Indian Painting, 2:799–90. 

Han Qi, “Peonies, Two Poems,” in Quan Song shi, juan 323, 6:4011–12. 

mailto:archivesasianart.submission@gmail.com
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Cobbing, “The Hakata Merchant’s World,” 65. 

To avoid confusion during copyediting, do not use “Ibid.” The copy editor will insert “ibid.” where 
appropriate. 

Citations to personal communications—in-person conversations, telephone conversation, emails, and 
nonarchived letters—should include the specific date and should be included in the notes only, not in 
the bibliography. Follow CMS 14.222 but do not abbreviate. 

Example: 

John Marshall, personal communication, December 29, 1962. 

ABSTRACT, KEYWORDS, BIOGRAPHY 

ABSTRACT: A description of your article that should be no longer than 250 words. 

KEYWORDS FOR SEARCH ENGINES: Your essay will be published with a list of 4–6 keywords and/or key 
phrases that will be used by search engines to match your article with the terms people are searching. 
Do not include words that are already in the title of your article, but do include highly relevant and 
specific terms or phrases that would help researchers find your text, and use as many of those exact 
terms as you can in your abstract. 

BIOGRAPHY: A short paragraph giving a concise description of the author’s position in the field and 
recent or significant publications. Refer to past issues for examples or follow this general format: 
“[Name] is [title] at [institution]. [His/Her] publications include [recent or prominent book and article 
titles, publishers, and dates of publication]. [She/He] is currently writing/researching, etc. [email 
address within brackets].” 

Example: 

LEI XUE is assistant professor of art history at Oregon State University. His publications include “The 
Enigma of Yihe Ming: Is It a Real Epitaph?” Artibus Asiae 73, no. 1 (2012). He is currently writing a book 
on Chinese calligraphy as a historical and social construct. [Lei.Xue@oregonstate.edu] 

BIBLIOGRAPHY 

Full citations should be provided in a separate bibliography, inserted at the end of your article (before 
the notes), and alphabetized by author. Follow CMS. 14.56–14.280. Include all the works you have cited 
as well as works that are not cited but that you wish to include. Two works by the same author are to be 
listed alphabetically by title, and the author’s name is to be repeated rather than using a three-em dash 
(———). 

CAPTIONS 

Type each figure number; i.e., do not use the bulleted list, numbering, or auto-format function. In general, 
caption information includes, in this order: 

(1) name of artist, author, or maker with nationality and dates, followed by the historical period if 
applicable; (2) title of object and date of creation or manufacture, plus country of origin if not stated with 
artist’s dates; (3) object type, medium or material, and dimensions (metric only); and (4) credit line, 
which typically includes current ownership/collection and photographer or source of photo, but may 
also include information on copyright or permission to reproduce. 

Captions must include the credit line specified by the individual or institution that has given permission 
to reproduce the image (see PERMISSIONS, below). 
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Examples: 

Attributed to Zhao Mengfu (China, 1254–1322), Portrait of Su Shi, 1301. Album leaf, ink on paper, 27.2 x 
10.8 cm. National Palace Museum, Taipei. Artwork in the public domain. Photograph: National Palace 
Museum. 

Thousand-armed Mañjuśrī, Mogao Cave 14, north wall, Tang dynasty, mid-ninth–early tenth century. 
Dunhuang, China, mural painting. From Liang Weiying, Dunhuang shiku yishu: Mogao ku di shisi ku (wan 
Tang) (Nanjing: Jiangsu meishu chubanshe, 1996), pl. 124. Reproduced by permission of the Dunhuang 
Research Academy. 

Bodhidharma Meditating Facing a Cliff, Song dynasty (960–1279), late 1200s. Hanging scroll, ink on silk, 
203.2 x 63.5 cm. The Cleveland Museum of Art, John L. Severance Fund 1972.41. Photograph: © The 
Cleveland Museum of Art. 

IMAGES 

• Request or create high-resolution images for publication. See PERMISSIONS below. 
• The preferred image format is .tif (tiff), with a required minimum image resolution of 300 dpi and 

dimensions of at least 7.333 inches (height) and 4.333 inches (width). .jpg (jpeg) files are 
acceptable in higher resolution and larger-size files. 

• Color images are preferable. All color images will be available in color in the online version of 
the journal. The print journal will continue to publish entirely black-and-white images unless 
individual authors provide subventions for color reproduction. 

Filenames for images 

The filename of each image should include your last name and the appropriate figure number: 

• Zhou01.tif 
• Zhou02.tif 
• Zhou03.jpg 
• etc. 

Every image, even if it is a detail of another image, should be given a unique figure number and filename, 
using the convention listed above. If it makes the most sense to treat several images as a single group, 
use 3a, 3b, 3c, etc. and use the same in the filename. 

ILLUSTRATIONS 

If you are submitting a graphic illustration of your own creation, such as a hand-drawn map, please 
submit it as a vector-based PDF. 

GENERAL STYLE AND USAGE 

For general style issues, conform to The Chicago Manual of Style, 18th ed. (2010). For exceptions and 
additional guidelines, please see the following: 

AMERICAN ENGLISH SPELLING 

Use the first-listed or preferred spelling given in Merriam-Webster’s Collegiate Dictionary (11th ed.) or, 
if not included there, in Merriam-Webster’s Third New International Dictionary, Unabridged. Authors 
who wish to employ neologisms or nonstandard spellings should submit a list of such words with their 
manuscripts. 

DATES 
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• Use BCE and CE rather than B.C. and A.D. [note small caps] 
• Write out full span for life dates (1526–1593), reign dates (r. 1436–1464), and BCE dates (2700–

2599 BCE). Write other date spans using Chicago style (as in 1603–25). 
• In general, use ca./circa only with a specific date. For example, “ca. 1450” but not “ca. 1450s”; 

“1450s–1550s” not “ca. 1450s–1550s.” 
• The number of a century is spelled out in text and in captions but not within parentheses. 

“Century” is either spelled out or abbreviated according to the following contexts: 
o Text and notes: “...was revived in Huizong’s court in the early twelfth century” but “Ma 
Hezhi 馬和之 (active mid-12th c.)” 

o Captions: “century” is always written out unless within parentheses: “Album of Twenty-
five Dharma-gates of Perfect Wisdom, Ming dynasty, late sixteenth–early seventeenth century” 
but “Zhou Jichang (China, active second half of 12th c.).” 

TEXT CROSS-REFERENCES 

When referring to a figure or plate number in your essay or elsewhere in this issue of the journal, 
capitalize the initial letter (Figure 9 and Plate 17). References to figures and plates in other publications 
are to be lowercased in text, notes, and captions, as are vol., chap., fig., pl., p., etc. 

FOREIGN LANGUAGE WORDS 

• All foreign words not included in the current edition of Merriam-Webster’s Collegiate or 
Unabridged Dictionary are to appear in italic type. 

• All diacritics (in Sanskrit, both upper and lower) must be included. In order for these marks to be 
clear to the manuscript editor and the typesetter/compositor, a separate glossary of every word 
that contains a diacritic must be provided in PDF format. Most diacritics display correctly in 
newer versions of Times and Times New Roman in Word; some might require Arial Unicode MS. 

• Place Chinese characters in the text and citations the first time they are used for a name or term. 
See “Additional Style Samples” below for location, spacing, and punctuation. 

• Transliteration systems: 
o Personal names: Always follow an author’s preference, even if not “standard.” 

o Chinese: Pinyin (but spell names as their authors or owners spell them, and follow other 
traditional spellings, e.g. Wade-Giles, for titles of books published in W-G; Taipei rather than 
Taibei.) 

o Japanese: Hepburn. 

o Korean: Use either the Revised Romanization instituted in 2000 (see: 
http://www.korean.go.kr/eng/index.jsp) or McCune-Reischauer. Do not mix the two systems, 
but always spell names as their authors or owners do. 

o Tibetan: a simplified system is acceptable, if consistent; Wylie or THDL Extended Wylie 
Transliteration scheme. 

o Sanskrit: IAST/International Alphabet of Sanskrit Transliteration is preferred. Library of 
Congress is acceptable. Please specify in submission. 

o Pali: Pali Text Society. 

o Persian and Arabic: Conform to Encyclopedia of Islam, new edition. If ayns are used, 
“smart quotes” must be turned off in Word or place the ayn in bold red as an alert to the copy 
editor and typesetter. 
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o Others: Use the most widely recognized scholarly system. 

• Translate or explain all foreign words or phrases the first time they are used; put the translations 
or explanations in parenthesis immediately following the foreign word, and put exact 
translations within quotation marks, e.g.: bifa (“brush method”). 

FOREIGN-LANGUAGE TITLES OF ARTWORKS, BOOKS, AND JOURNAL ARTICLES IN TEXT AND 
CITATIONS (NOT CAPTIONS) 

When citing foreign-language titles, give: 

• the transliteration (capitalize only the first word and proper nouns); 
• the original script for Chinese, Japanese, Korean, etc.; 
• an English translation in parentheses or square brackets, per CMS 11.6 and 14.108. Please use 

generally accepted translations of titles, if they exist. 

Examples in text: 

. . . in his Dongjing menghua lu 東京夢華錄 (Record of dreamy splendors of the eastern capital) 

. . . the poem “Guan nuo” 觀儺 (Watching the exorcism) 

Example in bibliography: 

Chen Jinling 陳金陵. “Lu Yuansu.” In Zhongguo funu zhuanji cidian: Qingdai juan, 1644–1911 中國婦女
傳記辭典：清代卷, 1644–1911 [Biographical dictionary of Chinese women]. Sydney: Sydney University 
Press, 2010. 

REFERENCES TO ILLUSTRATIONS 

Write out and capitalize the word “Figure” in captions and when you refer to an illustration in your article: 
“The preliminary sketch (Figure 4) was used for the mural shown in Figure 12.” References to figures and 
plates in articles other than your own should be lowercased. 

NOTE: Your callouts (text references to images) must be presented in numerical order, although it is 
acceptable to refer to an image that you have already cited. 

COMPLIMENTARY COPIES 

Contributors will receive a PDF file of their article as printed and one copy of the issue containing their 
article free of charge. 

PERMISSIONS  
 
It is the author’s responsibility to secure written permission to reprint every image (copyrighted images, 
as well as tables, long text passages, or other materials). This can take months, so it is necessary to 
start the process early.  
As you decide on what photographs and illustrations to use for your article, keep in mind that only 
images for which you get permission may be used, unless they are your own property or are in the public 
domain or are fair use. If you know you cannot get permission, you must either use another source or 
choose another image.  
If your essay is accepted for publication, you will be supplied with a Permissions Log (as an Excel file), 
which explains what is required by Duke University Press, gives an example of a filled-out log, and 
provides a blank log for you to use as a template. As you work your way through the permissions process, 
fill in the log as completely as possible, because eventually it will be submitted to DUP’s rights & 
permissions department for approval.  
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• Permission must cover both print and online (digital) reproduction for scholarly, nonprofit 
publication.  
• The permission for each image (unless in the public domain) must specify worldwide 
distribution rights (the print run is 325).  
• The permission must also specify digital rights “with no time term limits,” because the journal 
resides online.  
• If the owner/institution specifies how the image can be reproduced—for instance, some 
institutions disallow any cropping—this must be marked in your caption for that image and also added 
to the appropriate column of the Permissions Log.  
• If the owner/institution requires a specific credit line in the caption, add it to the Permissions 
Log as well as to your caption.  
 
If one of your images is selected to appear on the cover of the journal, this will likely require a separate 
permission and sometimes an additional fee.  
If permission is granted in a foreign language, submit a translation of the specific permission terms (i.e., 
the object number, the relevant text that actually grants the permission, the conditions of permission, 
and the credit line).  
You will then upload the Permissions Log as well as a PDF of each permission agreement.  
For essential information regarding permissions, refer to the Association of American University Presses 
(AAUP) website relating to Copyright & Permissions Resources: http://www.aaupnet.org/policy-
areas/copyright-a-access/copyright-a-permissions  

 
Style Samples 
 
Texts in the extant Chinese Buddhist canon are cited according to the printed edition Taishō shinshū 
daizōkyō, edited by Takakusu Junjirō and Watanabe Kaikyoku (Tokyo: Taishō Issaikyō Kankōkai, 1924–
1935). Citations are provided as follows: T[aishō]; Taishō serial number; Taishō volume number; page, 
register (a, b, or c), line number(s): e.g., T.784.17.722a:21–22.  
 
Texts in the standard Daoist canon are cited by their number in the Combined Indices to the Authors 
and Titles of Books in Two Collections of Taoist Literature, Harvard–Yenching Institute Sinological Series, 
no. 25, edited by Weng Dujie (Peking: Yenching University Library, 1935), preceded by the abbreviation 
HY (e.g., HY 767).  
 
BIBLIOGRAPHY  
 
Biography in Chu sanzang ji ji, T.2145.55.97c–98b; translation in Daniel J. Boucher, “Buddhist 

Translation Procedures in Third-Century China: A Study of Dharmarakṣa and His Translation 
Idiom,” PhD diss., University of Pennsylvania, 1996, 24. [NB: If characters do not appear in 
Times or Times New Roman, use Arial Unicode MS font.]  

Chen Yuanjing 陳元靚. Suishi guangji 嵗時廣記 [Extensive records of the annual season]. Congshu 
jicheng chubian 181, juan 40, 435–36. [NB: Include full range of pages.] Shanghai: Shangwu yin 
shu guan, 1939.  

Éliasberg, Danielle. Le roman du pourfendeur de démons, traduction annotée et commentaires [The 
Story of the demon-slayer: Annotated translation and commentary]. Paris: Collège de France, 
Institute des hautes études chinoises, 1976.  

Fraser, Sarah E. Performing the Visual: The Practice of Buddhist Wall Painting in China and Central Asia, 
618–960. Stanford, CA.: Stanford University Press, 2003.  

Fraser, Sarah E. “Buddhist Archaeology in Republican China: A New Relationship to the Past.” 
Proceedings of the British Academy 167 (2010): 155–98. [NB: Same author as above, repeat full 
author name; do not use 3 em dashes.]  
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Kumagai Nobuo 谷宣夫. “Mīran daisan oyobi daigo goshi shōrai hekiga” ミイラン第三及び第五古址將

來の壁畫 [Wall paintings from Miran Shrines 3 and 5]. Bijutsu kenkyū 美術硏究 179 (1955): 1.  
Kumagai Nobuo, “Saiiki no bijutsu” 西域の美術 [Art of the western regions]. In Saiiki bunka kenkyū 西

域文 化硏究 [Study of the culture of the western regions], 56–62. Chūō ajia bukkyō bijutsu 中央

アジア佛敎美術 5 [Buddhist art of Central Asia 5]. Kyoto: Hotsujōkan, 1962.  
Ueno Aki 上野アキ. “Ōtani Tankentai to Mīran no hekiga” 大谷探検隊とミーランの壁画 [Ōtani 

expeditions and Miran wall paintings]. In Chou Hwang Suyeong baksa gohui ginyeom 
misulsahak nonchong [Essays in art history in honor of Dr. Chou Hwang Suyeong on his 
seventieth birthday], 845–52. [NB: Include full range of pages.] Seoul: Tongmungwan, 1988.  

Zhu Mu 祝穆. “Meng Zhong Kui” 夢鍾馗 [Dream of Zhong Kui]. In Gujin shiwen leiju 古今事文類聚 
[Classified collection based on historical facts and literature]. SKQS ed., vol. 925, Qian ji 前集, 
juan 6, 103.  

Zhu Xi. Jiali 家禮 [Family rituals]. Siku quanshu 四庫全書 edition (hereafter SKQS ed.), vol. 142. Shanghai: 
Shanghai guji chubanshe, 1987.  

 
CAPTIONS  
 
Note that captions do not repeat characters and transliterations that are given in the text and 
bibliography. Eliminate country and life dates in subsequent captions when multiple works are by the 
same artist.  
 
Figure 1. Zhang Jin (China, 1450s–1520s), Daoist Immortal Han Xiangzi Walking across the Ocean. 
Hanging scroll, ink and color on silk, 236.4 x 112.6 cm. Cincinnati Art Museum.  
Figure 2. Detail of Viśvantara Jātaka mural, Shrine 5, Mīrān. From Aurel Stein, Serindia (Oxford: 
Clarendon Press, 1921), 1: fig. 137.  
Figure 3. Kitagawa Tamiji (Japan, 1894–1989), Self-Portrait (Jigazō), 1924. Oil on canvas, 50.4 x 45.2 cm. 
Private collection.  
Figure 4. Fujita Tsuguharu (Léonard Foujita; b. Japan, active France, 1886–1968), Mexican Boys 
(Mekishiko no shōnen), 1933. Watercolor and ink on paper, 93.5 x 61 cm. Meguro Museum of Art, Tokyo. 
Artwork © 2013 Artists Rights Society (ARS), New York / ADAGP, Paris. [Credit as specified by rights 
clearing house; 2013 is year of publication in Archives]  
Figure 5. Lee Ufan (b. South Korea, 1936, active Japan). Relatum II (A Place within a Certain Situation). 
1970/2012. Douglas fir, each of twelve beams 219.7 x 19.1 x. 19.2 cm. Courtesy of the artist. [Slash date 
for re-created work or to signify gap. Also used to signify ambiguity of solar calendar year for lunar-
calendar date conversions.]  
Figure 6. Individual possessed by the deity during the Spring Mandai, Kondagaon, Bastar, 2011. 
Photograph by the author.  
Figure 7. Guṇakalī Rāginī, Bikaner, early seventeenth century. Ḵẖāka: holes on paper (warqa), reverse 
covered in charcoal, approx. 14.8 x 12.8 cm. Previously in the Lalani Usta family collection, on loan to 
the Bodleian Library, Oxford.  
Figure 8. Vasanta Rāginī, attributed to Fazl, workshop of Abdul Rahim, early seventeenth century. 
Opaque watercolor and gold on paper (wasli), 38 x 24.6 cm. Bodleian Library, Oxford, MS. Laud Or. 149 
fol. 66b.  
Figure 9. Portrait of Kunwar Surat (Suraj or Sur) Singh. Bikaner, ca. 1611–13. Opaque watercolor and 
gold on paper (wasli), 20.5 x 13.4 cm. Catherine and Ralph Benkaim Collection.  
Figure 10. Mural fragments, Mīrān, third–fourth century. Left to right: 14.8 x 11.2 cm, 8.2 x 9 cm, 16.5 x 
30.5 cm. National Museum of Korea.  
Figure 11. Schematic map of temple cluster at Dandeshwar, near Jageshwar, Uttarakhand, India. 
Artwork by author.  
Figure 12. Śaktī Devī temple, Chatrahi, Himachal Pradesh, India. Photograph by Susanne Novotny, 2004, 
courtesy of the Western Himalayan Art Archive, Vienna.  


