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ON FAIRY-STORIES

EPILOGUE

This joy” which I have selected as the mark of the true fairy-
story (or romance), or as the seal upon it, merits more consider-
ation.

Probably every writer making a secondary world, a fantasy,
every sub-creator, wishes in some measure to be a real maker, or
hopes that he is drawing on reality: hopes that the peculiar
quality of this secondary world (if not all the details)’ are
derived from Reality, or are flowing into it. If he indeed achieves
a quality that can fairly be described by the dictionary definition:
‘inner consistency of reality’, it is difficult to conceive how this
can be, if the work does not in some way partake of reality. The
peculiar quality of the ‘joy’ in successful Fantasy can thus be
explained as a sudden glimpse of the underlying reality or truth.
It is not only a ‘consolation’ for the sorrow of this world, but a
satisfaction, and an answer to that question, ‘Is it true?’ The
answer to this question that I gave at first was (quite rightly): ‘If
you have built your little world well, yes: it is true in that world.’
That is enough for the artist (or the artist part of the artist). But
in the ‘eucatastrophe’ we see in a brief vision that the answer
may be greater — it may be a far-off gleam or echo of evangelium
in the real world. The use of this word gives a hint of my epi-
logue. It is a serious and dangerous matter. It is presumptuous of
me to touch upon such a theme; but if by grace what I say has in
any respect any validity, it is, of course, only one facet of a truth
incalculably rich: finite only because the capacity of Man for
whom this was done is finite.

I would venture to say that approaching the Christian Story
from this direction, it has long been my feeling (a joyous feeling)
that God redeemed the corrupt making-creatures, men, in a way
fitting to this aspect, as to others, of their strange nature. The

I For all the details may not be ‘true™: it is seldom that the ‘inspiration’ is

so strong and lasting that it leavens all the lump, and does not leave
much that is mere uninspired ‘invention’.
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Gospels contain a fairy-story, or a story of a larger kind which
embraces all the essence of fairy-stories. They contain many
marvels — peculiarly artistic,” beautiful, and moving: ‘mythical’ in
their perfect, self-contained significance; and among the marvels
is the greatest and most complete conceivable eucatastrophe. But
this story has entered History and the primary world; the desire
and aspiration of sub-creation has been raised to the fulfillment
of Creation. The Birth of Christ is the eucatastrophe of Man’s
history. The Resurrection is the eucatastrophe of the story of the
Incarnation. This story begins and ends in joy. It has pre-emi-
nently the ‘inner consistency of reality’. There is no tale ever told
that men would rather find was true, and none which so many
sceptical men have accepted as true on its own merits. For the Art
of it has the supremely convincing tone of Primary Art, that is, of
Creation. To reject it leads either to sadness or to wrath.

It is not difficult to imagine the peculiar excitement and joy that
one would feel, if any specially beautiful fairy-story were found to
be ‘primarily’ true, its narrative to be history, without thereby
necessarily losing the mythical or allegorical significance that it
had possessed. It is not difficult, for one is not called upon to try
and conceive anything of a quality unknown. The joy would have
exactly the same quality, if not the same degree, as the joy which
the ‘turn’ in a fairy-story gives: such joy has the very taste of
primary truth. (Otherwise its name would not be joy.) It looks
forward (or backward: the direction in this regard is unimportant)
to the Great Eucatastrophe. The Christian joy, the Gloria, is of the
same kind; but it is pre-eminently (infinitely, if our capacity were
not finite) high and joyous. But this story is supreme; and it is
true. Art has been verified. God is the Lord, of angels, and of men
— and of elves. Legend and History have met and fused.

But in God’s kingdom the presence of the greatest does not
depress the small. Redeemed Man is still man. Story, fantasy, still
go on, and should go on. The Evangelium has not abrogated
legends; it has hallowed them, especially the ‘happy ending’. The

T The Art is here in the story itself rather than in the telling; for the
Author of the story was not the evangelists.
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Christian has still to work, with mind as well as body, to suffer,
hope, and die; but he may now perceive that all his bents and fac-
ulties have a purpose, which can be redeemed. So great is the
bounty with which he has been treated that he may now,
perhaps, fairly dare to guess that in Fantasy he may actually
assist in the effoliation and multiple enrichment of creation. All
tales may come true; and yet, at the last, redeemed, they may be
as like and as unlike the forms that we give them as Man, finally
redeemed, will be like and unlike the fallen that we know.

NOTES

A

The very root (not only the use) of their ‘marvels’ is satiric, a mockery of
unreason; and the ‘dream’ element is not a mere machinery of introduction
and ending, but inherent in the action and transitions. These things children
can perceive and appreciate, if left to themselves. But to many, as it was to
me, Alice is presented as a fairy-story and while this misunderstanding lasts,
the distaste for the dream-machinery is felt. There is no suggestion of dream
in The Wind in the Willows. “The Mole had been working very hard all the
morning, spring-cleaning his little house.” So it begins, and that correct tone
is maintained. It is all the more remarkable that A. A. Milne, so great an
admirer of this excellent book, should have prefaced to his dramatised
version a ‘whimsical’ opening in which a child is seen telephoning with a
daffodil. Or perhaps it is not very remarkable, for a perceptive admirer (as
distinct from a great admirer) of the book would never have attempted to
dramatise it. Naturally only the simpler ingredients, the pantomime, and the
satiric beast-fable elements, are capable of presentation in this form. The
play is, on the lower level of drama, tolerably good fun, especially for those
who have not read the book; but some children that I took to see Toad of
Toad Hall, brought away as their chief memory nausea at the opening. For
the rest they preferred their recollections of the book.

B

Of course, these details, as a rule, got into the tales, even in the days when
they were real practices, because they had a story-making value. If I were to
write a story in which it happened that a man was hanged, that might show
in later ages, if the story survived — in itself a sign that the story possessed
some permanent, and more than local or temporary, value — that it was
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